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Many of us believe that amnesia, or sudden
memory loss, results in the inability to recall one’s
name and identity. This belief may reflect the way
amnesia is usually portrayed in movies, television,
and literature. For example, when we meet Matt
Damon’s character in the movie The Bourne
Identity, we learn that he has no memory for who
he is, why he has the skills he does, or where he
is from. He spends much of the movie trying to
answer these questions. However, the inability to
remember your name and identity is exceedingly
rare in reality. Amnesia most often results from a
brain injury that leaves the victim unable to form
new memories, but with most memories of the past
intact.

v

An ant turns right, left, and moves ahead over a
sandy hill. How can we explain the complexity of
the path it chose? We can think up a sophisticated
program in the ant’s brain, but it does not work.
What we have overlooked is the ant’s environment.
The ant may be following a simple rule: get out
of the sun and back to the nest. Complex behavior
does not imply complex mental strategies. The
same holds for humans. The apparent complexity
of'a man’s behavior over time is largely a reflection
of the complexity of the environment in which he
finds himself. People adapt to their environments
much as gelatin does; if you wish to know what
form it will have when it solidifies, study the shape
of the mold that holds the gelatin. To understand
behavior, one has to look at both the mind and the

environment. * gelatin: A2IEl, |Gt ot

While media often depict amnesia as a failure
to__ (A) past memories, especially one’s
identity, most cases of amnesia actually leave
the sufferers unable to _ (B) new memories
with most memories of the past undamaged.

v

(A) (B)
@ integrate ...... construct
@ integrate ...... rearrange
@ retrieve  ...... dismiss
@ retrieve  ...... construct
® conceal ...... rearrange
NOTE

Although we tend to __ (A)  complex behavior
with complex mental operations, ___(B) _ factors
need to be considered as well for a better
understanding of such behavior.

(A) (B)
@ associate ...... genetic
@ associate ...... environmental
® identify ...... psychological
@ replace ...... psychological
®replace ...... environmental\

NOTE




£H 2015.9.40(63%)

3. chg 2o U1gg 3 B4R eofetuzt Yk, Izt
(A\2HB)oll Sofzt 22 7h3 At 2L

Experts have found that reading classical texts
benefits the mind by catching the reader’s attention
and triggering moments of self-reflection. The
brain activity of volunteers was monitored as they
read classical works. These same texts were then
“translated” into more straightforward, modern
language and again the readers’ brains were
monitored as they read the words. Scans showed
that the more challenging prose and poetry set
off far more electrical activity in the brain than
the more pedestrian versions. Scientists were
able to study the brain activity as it responded to
each word and record how it lit up as the readers
encountered unusual words, surprising phrases or
difficult sentence structures. This lighting up lasts
long enough to shift the brain into a higher gear,
encouraging further reading. The research also
found that reading the more challenging version of
poetry, in particular, increases activity in the right
hemisphere of the brain, helping the readers to
reflect on and reevaluate their own experiences in
light of what they have read. The academics said
this meant the classics were more useful than self-
help books.

All art is creation, regardless of how closely the
imitation approximates the original. Even the most
rigorous attempt to create an absolute likeness is
ultimately selective. Doing a portrait, for example,
the artist may ask the subject to look serious, not
smile — selecting a certain aspect of the person.
We know Mona Lisa Giaconda, the subject of the
most famous portrait in the world, through her
mysterious smile; but we will never know what the
entire person was like. The treasure of art, however,
is that its reality lives forever. The final product is
really an addition to reality, not simply a way of
totally reproducing it. The artist always contributes
something new, something that never was put
together in precisely that way before. Leonardo’s
Mona Lisa is not Mona Lisa. The latter has long
since gone to her reward; the former will never die.

v
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Original versions of classical texts are helpful to
readers because they contain (A) language
that inspires further reading and ___(B) _ readers’
self-reflection.

Every work of art, no matter how precisely it __(A)
the original, is not a mere reproduction, but a unique
creation that exists on its own and never __ (B) .

(A) (B)
( challenging  ...... distorts
@ demanding  ...... activates
@ comprehensible ...... increases
@ difficult ... hinders
® accessible ... stimulates

NOTE

(A) (B)
M reveals ...... compromises
@ imitates ...... perishes
@) illustrates ...... returns
@ recalls ...... stands alone
® verifies  ...... goes unnoticed
NOTE
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While media often depict amnesia as a failure to

(GY)

memories, especially one’s identity, most cases of amnesia

past

actually leave the sufferers unable to (B) new memories with

most memories of the past undamaged.
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However, the inability to remember your name and identity(A)

is exceedingly rare in reality. Amnesia most often results

from a brain injury that leaves the victim unable to form new

memories(B), but with most memories of the past intact(A).
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(A) (B)
@ integrate - construct(16%)
Many of us believe(A) that amnesia, or sudden memory loss, .
@ integrate rearrange
results in the inability to recall one’s name and identity(A). This @ retrieve o dismiss
belief(A) may reflect the way amnesia is usually portrayed in @retrieve o construct
movies, television, and literature.
® conceal rearrange
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For example, when we meet Matt Damon’s character in the
movie The Bourne Identity, we learn that he has no memory for
who he is, why he has the skills he does, or where he is from.
He spends much of the movie trying to answer these questions.
Vocabulary
1. amnesia 6. intact 11. 1. JI%EHE(E) 6. ZHLIX| 2 11.
2. inability 7. integrate 12. 2.825% 7. SO 12.
3. reflect 8. rearrange 13. 3. BHEGHt 8. HE2Istt 13.
4. portray 9. dismiss 14. 4. QAFSHCH J2ICH 9. UXGH, AOHCH 14.
5. exceedingly 10. conceal 15. 5. CHEHGI, &L 10. SJICH =0+ 15.
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Although we tend to  (A)

(B) factors need to be considered as well

complex behavior with complex
mental operations,

for a better understanding of such behavior.
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An ant turns right, left, and moves ahead over a sandy hill. How
can we explain the complexity of the path it chose?
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We can think up a sophisticated(A) program in the ant’s brain,

but it does not work. What we have overlooked is the ant’s
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The ant may be following a simple rule(B): get out of the sun
and back to the nest. Complex behavior does not imply complex

mental strategies(A).
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The same holds for humans. The apparent complexity of a man’s
behavior over time is largely a reflection of the complexity of
the environment(B) in which he finds himself. People adapt to
their environments much as gelatin does; if you wish to know
what form it will have when it solidifies, study the shape of the
mold that holds the gelatin.
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To understand behavior, one has to look at both the mind and

the environment(B).
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@ associate genetic

@ associate * environmental
@ identify

psychological

environment(B). @replace - psychological
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Vocabulary

1. complexity 6. mold 11. 1. =88 6.5, HEH 1.
2. sophisticated 7. associate A with B 12. 2. Huwst, =&t 7. AS BRF HEAIFICH 12.
3. overlook 8. identify A with B 13. 3. ZHIFSHH = H10 OO 8. At BE S AIGH} 13.
4. strategy 9. replace A with B 14. 4. 8= A= 9. AE B=Z [HHIGHH 14.
5. solidify 10. 15. 5. 20 XICH 10. 15.
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Original versions of classical texts are helpful to readers because
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readers’ self-reflection

they contain
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Experts have found that reading classical texts benefits the mind
by catching the reader’s attention and triggering moments of

self-reflection.
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The brain activity of volunteers was monitored as they read
classical works. These same texts were then “translated” into
more straightforward, modern language and again the readers’
brains were monitored as they read the words.
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Scans showed that the more challenging(B) prose and poetry set

off far more electrical activity in the brain than the more
pedestrian(A) versions.
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Scientists were able to study the brain activity as it responded
to each word and record how it lit up as the readers encountered
unusual words, surprising phrases or difficult sentence
structures. This lighting up lasts long enough to shift the brain
into a higher gear, encouraging further reading.
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The research also found that reading the more challenging(B)
version of poetry, in particular, increases activity in the right
hemisphere of the brain, helping the readers to reflect on and
reevaluate their own experiences(B) in light of what they have

read. The academics said this meant the classics were more
useful than self-help books.
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Vocabulary
1. trigger 6. academics 11. hinder 1. LG ZSAIFICH 6. W(Z) 11, oottt
2. self-reflection 7. self-help book 12. 2. X0t 8 & 7.7t M 12.
3. straightforward 8. challenging 13. 3. 22, 2t 8. 012 13.
4. pedestrian 9. demanding 14. 4, ol X222 9. 0L 8E 14.
5. hemisphere 10. comprehensible 15. 5. (i/9)) HH 10. Ol6HIHs 8t 15.
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The treasure of art, however, is that its reality lives forever(B).

The final product is really an addition(B) to reality, not simply a

way of totally reproducing it(A).
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original, is not a mere reproduction, but a unique creation that
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grouping.
All art is creation(B), regardless of how closely the imitation

approximates the original. Even the most rigorous attempt to ) . .
Leonardo’s Mona Lisa(B) is not Mona Lisa(A). The latter has

create an absolute likeness is ultimately selective(B).
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long since gone to her reward; the former will never die(B).
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. . ) . Dreveals ...... compromises

Doing a portrait, for example, the artist may ask the subject o .
. . . . @ imitates ...... perishes
to look serious, not smile — selecting a certain aspect of the )
. ] ] @ illustrates ...... returns
person. We know Mona Lisa Giaconda, the subject of the most
o ) ) @ recalls ... stands alone
famous portrait in the world, through her mysterious smile; but ) )
) ) ) ® verifies  ...... goes unnoticed
we will never know what the entire person was like.
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Vocabulary

1. regardless of 6. aspect 11. 1. ~0il 201, ~S YK 210 6. 28, ZH 1.

2. approximate 7. put together 12. 2. JBZLH ~Qt HI==otC 7. 2L, BESOCH X6 12

3. rigorous 8. precisely 13. . dds Ust=s 8. ZEGHAl 13.

4. ultimately 9. gone to one's reward  14. 4. ?’535‘.92, 2= 9. Z0IM =00 ZHAE=] 14

5. subject 10. 15. 5. CHAL, TITH; k-l 10. 15.
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