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Young contemporary artists who employ digital technologies in their practice rarely
make reference to computers. For example, Wade Guyton, an abstractionist who uses a
word processing program and inkjet printers, does not call himself a computer artist.
Moreover, some critics, who admire his work, are little concerned about his extensive
use of computers in the art-making process. This is a marked contrast from three
decades ago when artists who utilized computers were labeled by critics — often
disapprovingly — as computer artists. For the present generation of artists, the
computer, or more appropriately, the laptop, is one in a collection of integrated,
portable digital technologies that link their social and working life. With tablets and
cell phones surpassing personal computers in Internet usage, and as slim digital
devices resemble nothing like the room-sized mainframes and bulky desktop

computers of previous decades, it now appears that the computer artist is finally

@ awake

@ influential
(3 distinct

@ troublesome
® extinct
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Development can get very complicated and fanciful. A fugue by Johann Sebastian
Bach illustrates how far this process could go, when a single melodic line, sometimes
just a handful of notes, was all that the composer needed to create a brilliant work
containing lots of intricate development within a coherent structure. Ludwig van
Beethoven’s famous Fifth Symphony provides an exceptional example of how much
mileage a classical composer can get out of a few notes and a simple rhythmic tapping.
The opening da-da-da-DUM that everyone has heard somewhere or another

throughout not only the

opening movement, but the remaining three movements, like a kind of motto or a
connective thread. Just as we don’t always see the intricate brushwork that goes into
the creation of a painting, we may not always notice how Beethoven keeps finding
fresh uses for his motto or how he develops his material into a large, cohesive
statement. But a lot of the enjoyment we get from that mighty symphony stems from
the inventiveness behind it, the impressive development of musical ideas.

* intricate; =& St ** coherent: =L U=

(D makes the composer’s musical ideas contradictory
@ appears in an incredible variety of ways

(3 provides extensive musical knowledge creatively
@ remains fairly calm within the structure

(® becomes deeply associated with one’s own enjoyment
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Manufacturers design their innovation processes around the way they think the process
works. The vast majority of manufacturers still think that product development and
service development are always done by manufacturers, and that their job is always to
find a need and fill it rather than to sometimes find and commercialize an innovation

that . Accordingly, manufacturers have set up market-

research departments to explore the needs of users in the target market, product-
development groups to think up suitable products to address those needs, and so forth.
The needs and prototype solutions of lead users — if encountered at all — are typically
rejected as outliers of no interest. Indeed, when lead users’ innovations do enter a
firm’s product line — and they have been shown to be the actual source of many major
innovations for many firms — they typically arrive with a lag and by an unusual and
unsystematic route.

* Jag: K| A

@ lead users tended to overlook

@) lead users have already developed
(3 lead users encountered in the market
@ other firms frequently put into use

&) both users and firms have valued
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The critic who wants to write about literature from a formalist perspective must first be
a close and careful reader who examines all the elements of a text individually and
questions how they come together to create a work of art. Such a reader, who respects

the autonomy of a work, achieves an understanding of it by

Instead of examining historical periods, author

biographies, or literary styles, for example, he or she will approach a text with the
assumption that it is a self-contained entity and that he or she is looking for the
governing principles that allow the text to reveal itself. For example, the
correspondences between the characters in James Joyce’s short story “Araby” and the
people he knew personally may be interesting, but for the formalist they are less
relevant to understanding how the story creates meaning than are other kinds of
information that the story contains within itself.

* entity: A K|

(D putting himself or herself both inside and outside it
@ finding a middle ground between it and the world
(3 searching for historical realities revealed within it
@ looking inside it, not outside it or beyond it

(® exploring its characters’ cultural relevance
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This makes sense from the perspective of information reliability.

The dynamics of collective detection have an interesting feature. Which cue(s) do
individuals use as evidence of predator attack? In some cases, when an individual
detects a predator, its best response is to seek shelter. ( @ ) Departure from the group
may signal danger to nonvigilant animals and cause what appears to be a coordinated
flushing of prey from the area. ( @ ) Studies on dark-eyed juncos (a type of bird)
support the view that nonvigilant animals attend to departures of individual group
mates but that the departure of multiple individuals causes a greater escape response in
the nonvigilant individuals. ( ® ) If one group member departs, it might have done so
for a number of reasons that have little to do with predation threat. ( @ ) If nonvigilant
animals escaped each time a single member left the group, they would frequently
respond when there was no predator (a false alarm). ( & ) On the other hand, when
several individuals depart the group at the same time, a true threat is much more likely

to be present.
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The fossil record provides evidence of evolution. The story the fossils tell is one of
change. Creatures existed in the past that are no longer with us. Sequential changes are
found in many fossils showing the change of certain features over time from a common

ancestor, as in the case of the horse.

(A) If multicelled organisms were indeed found to have evolved before single-celled
organisms, then the theory of evolution would be rejected. A good scientific theory
always allows for the possibility of rejection. The fact that we have not found such a
case in countless examinations of the fossil record strengthens the case for
evolutionary theory.

(B) The fossil record supports this prediction —multicelled organisms are found in
layers of earth millions of years after the first appearance of single-celled organisms.
Note that the possibility always remains that the opposite could be found.

(C) Apart from demonstrating that evolution did occur, the fossil record also provides
tests of the predictions made from evolutionary theory. For example, the theory

predicts that single-celled organisms evolved before multicelled organisms.

@A) - (©) - (B) @@®) - A) - (©)

®@®) - ©) - @A) @ (©C) - A - (B)

®(©) - B) - (A




QL= 1917 3711 137

In economics, there is a principle known as the sunk cost fallacy. The idea is that when

you are invested and have ownership in something, you overvalue that thing.

(A) Sometimes, the smartest thing a person can do is quit. Although this is true, it has
also become a tired and played-out argument. Sunk cost doesn’t always have to be

a bad thing.

(B) This leads people to continue on paths or pursuits that should clearly be abandoned.
For example, people often remain in terrible relationships simply because they’ve
invested a great deal of themselves into them. Or someone may continue pouring
money into a business that is clearly a bad idea in the market.

(C) Actually, you can leverage this human tendency to your benefit. Like someone
invests a great deal of money in a personal trainer to ensure they follow through on
their commitment, you, too, can invest a great deal up front to ensure you stay on the
path you want to be on.

* leverage: O| 23}Ct

@A) - ©) - (B) @ (B) - (A) - (C)

®@®) - © -©A @ (C) - (A) - (B)

®©€)-®B-A




2023 '3 62 D0]41)} 58
TOPT7 JLH0)< =2 241 mjpy)

2. vH

Three Step =0l




1. 513 Aol P ah= &2 B, 31

Step 0. PPL’s U8 73

1. Young contemporary artists who employ digital technologies in their practice rarely make

reference to computers. / A g 7|& 2= 32 AE715S AR AF A9 ¢t gt

2. For example, Wade Guyton, an abstractionist who uses a word processing program and
inkjet printers, does not call himself a computer artist. / (2¢] W-&2] ¢JA]) Wade Guyton:

AAEE AFH ofe|AE oA G5

3. Moreover, some critics, who admire his work, are little concerned about his extensive use
of computers in the art-making process. / (of|A] o]o]A]) Alx]o] BH wH|F/IEL 19| o<
A5 NN FhE FHE Ago] ABE 24 FE - JE7tE B ol OE olEE

Ao A AgS ¢ F

4, This is a marked contrast from three decades ago when artists who utilized computers
were labeled by critics — often disapprovingly — as computer artists. / 30 A3} o) %:

AFE AMgshe derteo] AFE oteAER E2W of - HFHo| W3l A5 st o

5. For the present generation of artists, the computer, or more appropriately, the laptop, is
one in a collection of integrated, portable digital technologies that link their social and
working life. / & At o &71=50A AFE(ER)= ofF gRE 7|& & sl > AFETL

A5ty = 544 o] slnlsi A e

6.  With tablets and cell phones surpassing personal computers in Internet usage, and as slim
digital devices resemble nothing like the room-sized mainframes and bulky desktop
computers of previous decades, it now appears that the computer artist is finally extinct. /
olditE tE A, HFH ofHAEV BFF ZoE K- Wrieh= 2, AFE ]

AFE 314 Y& (=A%H ole)~Eg} AH5HA] ¢S
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1. In our world, television and film are particularly influential media, and it is

N

likely that the introduction of more scientist-heroes would help to make science more
attractive.[2022 62 20W]

2. Since it is in the interests of certain social groups to define some things as ‘art’ and others
as not, the very term ‘art’ itself cannot be uncritically used by the sociologist who wishes

to understand how and why such processes occur. [2018 69 41-42H]
3. When sport is defined to include a wide range of physical activities that are played for
pleasure and (e)d into local expressions of social life, physical activity rates

will be high and overall health benefits are likely. [2021d 6% 22H]

- A : contemporary / labelling / integrate
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For the present generation of artists, the computer, or more appropriately, the laptop, is
one in a collection of integrated, portable digital technologies that link their social and

working life.

1 BA 7ge, SAlo],L AEA]
For the present generation of artists, the computer, or more appropriately, the laptop, is

one in a collection of integrated, portable digital technologies that link their social and

working life.

2) oAlop]
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3) LHEer

For the present generation ( of artists ), / the computer (S), ( or more appropriately ), the

laptop, / is (V) one ( in a collection of integrated, portable digital technologies / [ that link

their social and working life | ).

(PPL’s Key Point)
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Young contemporary artists who employ digital technologies in their practice rarely make reference to
computers. For example, Wade Guyton, an abstractionist who uses a word processing program and
inkjet printers, does not call himself a computer artist. Moreover, some critics, who admire his work,
are little concerned about his extensive use of computers in the art-making process. This is a marked
contrast from three decades ago when artists who utilized computers were labeled by critics — often
disapprovingly — as computer artists. For the present generation of artists, the computer, or more
appropriately, the laptop, is one in a collection of integrated, portable digital technologies that link
their social and working life. With tablets and cell phones surpassing personal computers in Internet
usage, and as slim digital devices resemble nothing like the room-sized mainframes and bulky desktop

computers of previous decades, it now appears that the computer artist is finally
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1. Development can get very complicated and fanciful. / (&<}2]) A= B2bela HA & L.

2. A fugue by Johann Sebastian Bach illustrates how far this process could go, when a single
melodic line, sometimes just a handful of notes, was all that the composer needed to create
a brilliant work containing lots of intricate development within a coherent structure. / (&<}
o ¥st WS ule) AIbh © W or 259 SR /T EHT T BE w9,

3. Ludwig van Beethoven’s famous Fifth Symphony provides an exceptional example of how
much mileage a classical composer can get out of a few notes and a simple rhythmic

tapping. / 249 &, @t 2l - F7tE o]

4.  The opening da-da-da-DUM that everyone has heard somewhere or another appears in an
incredible variety of ways throughout not only the opening movement, but the remaining
three movements, like a kind of motto or a connective thread. / tioithg (=¢t W2, ¢

72, oFF A )W MNE Sote] AL T 4 9L,

5. Just as we don’t always see the intricate brushwork that goes into the creation of a
painting, we may not always notice how Beethoven keeps finding fresh uses for his motto or
how he develops his material into a large, cohesive statement./ E%}3st 2= T o] £21& AMAT
SHA] Zobx, HlEWo] WHEobnt 7R e duput AlAdskal 331 232 A=HAE ) T

6. But a lot of the enjoyment we get from that mighty symphony stems from the inventiveness
behind it, the impressive development of musical ideas. / 0|23t tiHst A FFoA A= &
&2 244 (=g ololtiole] ) B,
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1. Of course, most accomplished musicians can play compositions containing many

thousands of ___ (e)s entirely from memory, without a ___ out of place. [2021 6¥]
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A fugue by Johann Sebastian Bach illustrates how far this process could go, when a single
melodic line, sometimes just a handful of notes, was all that the composer needed to create

a brilliant work containing lots of intricate development within a coherent structure.

D A 7g2], S-A01LL AN

A fugue by Johann Sebastian Bach illustrates how far this process could go, when a single
melodic line, sometimes just a handful of notes, was all that the composer needed to create

a brilliant work containing lots of intricate development within a coherent structure.

2) Ao}

Johann Sebastian Bach®] &7}= A3ttt

3) ol

A

A fugue by Johann Sebastian Bach (S) / illustrates (V) how far this process could go, /
[when a single melodic line(s), ( sometimes just a handful of notes ), / was(v) all ( that the
composer needed / to create a brilliant work ( containing lots of intricate development )

( within a coherent structure ) 1.

(PPL’s Key Point)
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Step 3. 2| BIP|

Development can get very complicated and fanciful. A fugue by Johann Sebastian Bach illustrates how
far this process could go, when a single melodic line, sometimes just a handful of notes, was all that
the composer needed to create a brilliant work containing lots of intricate development within a
coherent structure. Ludwig van Beethoven’s famous Fifth Symphony provides an exceptional example
of how much mileage a classical composer can get out of a few notes and a simple rhythmic tapping.
The opening da-da-da-DUM  that everyone has heard somewhere or another

throughout not only the opening movement, but the

remaining three movements, like a kind of motto or a connective thread. Just as we don’t always see
the intricate brushwork that goes into the creation of a painting, we may not always notice how
Beethoven keeps finding fresh uses for his motto or how he develops his material into a large, cohesive
statement. But a lot of the enjoyment we get from that mighty symphony stems from the inventiveness

behind it, the impressive development of musical ideas.

rr

* intricate : B&3}F #* coherent : EUA ¢l

(D makes the composer’s musical ideas eontradictory [19.4%]
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@ appears in an incredible variety of ways [27.0%]
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® provides extensive musical knowledge creatively [18.4%]
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@ remains fairly ealm within the structure [17.8%]
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1. Manufacturers design their innovation processes around the way they think the process

works. / AZAQAES 150l AZstr|o a2 el BAloz FAl AA S,

2. The vast majority of manufacturers still think that product development and service
development are always done by manufacturers, and that their job is always to find a need
and fill it rather than to sometimes find and commercialize an innovation that lead users
have already developed. / tith+2o] AZRYAIES 150 AAZ AE-AHA LS st
(AH&ALS]) Q5 dothiA] WHEA|AL Stthal Azt ZlEfAEo] ofn] Bhe SAle

‘&istat= A o] ofuet. (rather thane RS BEHYUE F9)

DR
=

3. Accordingly, manufacturers have set up market-research departments to explore the needs
of users in the target market, product-development groups to think up suitable products to
address those needs, and so forth. / @A AZFA= AFEALY] @75 THolst AES

Agst7] fal =S gk (ABRARRAU AEAE 15 HEE 5)

4, The needs and prototype solutions of lead users — if encountered at all — are typically
rejected as outliers of no interest. / TE §AL Q7Y 7HAI¢HS Su|FXA] oF2 QJH 9]

Aog AXs

5. Indeed, when lead users’ innovations do enter a firm’s product line — and they have been
shown to be the actual source of many major innovations for many firms — they typically
arrive with a lag and by an unusual and unsystematic route. / B]1E §A <] Alo] 3|A} A

Zhlo] AT wie A= v AdA] dee e
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1. In a highly (e)d setting such as the United States, it is not surprising

that many landscapes are seen as commodities. [2021d 9¥ 35H]

This detailed thinking may be the only way to discover restrictions or risks that

2.
were not (e)d in the estimating process. [2022 6€ 221 ]
3. Each child had to make three trips to the granary. Grandmother was impressed by

their efforts and she wanted to give them presents . [2021 9€ 43-45H]

— A% commercialize / address / accordingly
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The vast majority of manufacturers still think that product development and service
development are always done by manufacturers, and that their job is always to find a need
and fill it rather than to sometimes find and commercialize an innovation that lead users

have already developed.

) A 7ge, S-A0]L A

The vast majority of manufacturers still think that product development and service
development are always done by manufacturers, and that their job is always to find a need
and fill it rather than to sometimes find and commercialize an innovation that lead users

have already developed.

2) dixlop]

ok Az AAEL
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The vast majority of manufacturers (S) / still think (V) / [ that product development and
service development / are always done by manufacturers ] , / and [ that their job / is
always to find a need and fill it / rather than to sometimes find and commercialize an
innovation ( that lead users already developed ) ].

(PPL’s Key Point)
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Step 3. XX BIP|

Manufacturers design their innovation processes around the way they think the process works. The
vast majority of manufacturers still think that product development and service development are
always done by manufacturers, and that their job is always to find a need and fill it rather than to

sometimes find and commercialize an innovation that . Accordingly,

manufacturers have set up market-research departments to explore the needs of users in the target
market, product-development groups to think up suitable products to address those needs, and so
forth. The needs and prototype solutions of lead users — if encountered at all — are typically rejected
as outliers of no interest. Indeed, when lead users’ innovations do enter a firm’s product line — and
they have been shown to be the actual source of many major innovations for many firms — they
typically arrive with a lag and by an unusual and unsystematic route.

* lag: A1

@ lead users tended to everlook [17.3%]
(AHEA7} Zksts ol )

~ AHEAPZE T, AHS A} /AR O

@ lead users have already developed [29.5% ]

(AF&2L7F ofm] RHE 0] &)

® lead users encountered-inthe market [29.9%]
(AF&A7} Alzfoll ] 2 d5] nlza])
- AFE27T ABAE A Al o] 1 7] o] Zjet A,

@ etherfirms-frequently put into use [13.9%]
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1. The critic who wants to write about literature from a formalist perspective must first be a
close and careful reader who examines all the elements of a text individually and questions
how they come together to create a work of art. / FAF0]9] TAJA E&to] 3t &

2317} sHe HBokE 29 8 945 0] of B BAXEA sk SA7t Holol &,

2. Such a reader, who respects the autonomy of a work, achieves an understanding of it by
looking inside it, not outside it or beyond it / &) AH&A S £F5E 18T EAt= 2=
Hto] of]2} Rk S thE o 24 ZHE ol thgt o] 3o TEatoiof &,

3. Instead of examining historical periods, author biographies, or literary styles, for example,
he or she will approach a text with the assumption that it is a self-contained entity and
that he or she is looking for the governing principles that allow the text to reveal itself. /
QA QRAEWH, 27F AAA, EA4)& BA Bi, 22 228 $AEE ZAolgtal 7Hstal

2 UH 345E S olsfsfor T

4.  For example, the correspondences between the characters in James Joyce’s short story
“Araby” and the people he knew personally may be interesting, but for the formalist they
are less relevant to understanding how the story creates meaning than are other kinds of
information that the story contains within itself. / ZA|F A= B3t 2= 920l 9 4RI

ZF g, A7l AP z]1Q1) o] ozt AHE Qtell A= A Kol Z1HkelAl 29 ou]E o]
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1) 9l o]

formalist FArF 9]/ assumption =4
FAFYAL
perspective A self-contained xSl
element LS reveal YUYtk
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1. A variety of theoretical

(e)s provide insight into immigration.

Economics, which assumes that actors engage in utility maximization, represents

one framework. [2021d 9€ 35 ]

2. Furthermore, privacy incorporated the need to protect the family, home, and

from arbitrary interference and, in addition, there has been a

determination to protect honour and reputation. [2021d 62 41-42H ]

— A9 perspective / correspondence




Step 2. 5 ®IWP|

Instead of examining historical periods, author biographies, or literary styles, for example, he or
she will approach a text with the assumption that it is a self-contained entity and that he or she is

looking for the governing principles that allow the text to reveal itself.

D) A g2, S-A0]L A

Instead of examining historical periods, author biographies, or literary styles, for example, he or
she will approach a text with the assumption that it is a self-contained entity and that he or she is

looking for the governing principles that allow the text to reveal itself.

2) dIop]

o & £, JAMGY AT,

3) clol

A

Instead of examining historical periods, author biographies, or literary styles, for example, / he or
she (S) / will approach (V) / a text with the assumption [ that it / is a self-contained entity ] and

[ that he or she / is looking for the governing principles ( that allow the text to reveal itself ) ].

(PPL’s Key Point)
@ F0o] o]A 2] Instead A1 §-9]. he or she
@ EA o] o]F9] Ao, 24 (assumption) QNH| ofH A2 (1.
=z
T

A9 rtvke 1 20l 222E EHUES 3
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Sol, Ayl A, A7ke] A7), it BEA FAS AESHE B, / LA FE )/
2 Aotk / Fol / A4S X3/ Zol AFHY AAlolH, / AT 1) / 1 Fo] 22

EHUES & F=/ AHA 93E 2 e

(PPL’s ¥ Point)
@ for example : A R A1 vz Fof i 2| = AT 1A ZF=xo] oJn|, Y= W ol $14].
@ assumption ¥ that : FZo] 4¥st FAHEAL that, vpr|Y FAH|A F thatd EF7F

assumptions 4],



Step 3. 2| BIP|

The critic who wants to write about literature from a formalist perspective must f irst be a close and
careful reader who examine all the elements of a text individually and questions how they come
together to create a work of art. Such a reader, who respects the autonomy of a work, achieves an

understanding of it by . Instead of examining historical

periods, author biographies, or literary styles, for example, he or she will approach a text with the
assumption that it is a self-contained entity and that he or she is looking for the governing principles
that allow the text to reveal itself. For example, the correspondences between the characters in James
Joyce’s short story “Araby” and the people he knew personally may be interesting, but for the formalist
they are less relevant to understanding how the story creates meaning than are other kinds of

information that the story contains within itself.

@ putting himself or herself beth inside and-outside-it [21.1%]
(2 A 2R T1719] ¢t B o) =5)

> Qhh 4 BEo] B o] obd. W 914 ok, A Q48 Holok 3.

@ finding a middle-ground between it and-the world [15.0%]
(OAT J&F Ato]o| A k2l E Z
- AT QA AFol 9] 7 -& 2= Zlo] ofd (B UH o2 11
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@ searching for histerical realitiesrevealed-within-it [20.7%]

(2 = UAPAS Zho}E)

> 170 QoA Sl QAP AR 3 Zlo] obd(ARE APLE 91 18] 910] k)

@ looking inside it, not outside or beyond it [33.7%]
(A9 Ry Y7t ofdzl, 1712 YRE Eorhy)

®) exploring its characterscultural relevance [9.5%]
(279 53LBE} Eael BAHS 9T

- 71 QoA B8t SAJAEETY] w3 B 2 A Q40 77k,
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Step 0. PPL’s U8 73

1. The dynamics of collective detection have an interesting feature. / A&t &x]2] g&H(3]) &

Su2& EAS /1A,

2. Which cue(s) do individuals use as evidence of predator attack? / EAIA} 2429 SHZEA
ol A E AFE BTN

3. In some cases, when an individual detects a predator, its best response is to seek shelter. /
AMQlo] EAIA B — A

4, Departure from the group may signal danger to nonvigilant animals and cause what
appears to be a coordinated flushing of prey from the area. / J&olA2] ol& : 918 A&
(prey?] Q&A= predator signal), Holo] Fol Q& (predatorg @A preye] oz

5. Studies on dark-eyed juncos (a type of bird) support the view that nonvigilant animals
attend to departures of individual group mates but that the departure of multiple
individuals causes a greater escape response in the nonvigilant individuals. / 3t

nte] (1R 9 ool FJE 7o)Xl shAIRL, ofE] nig] ()] ojg 2 o 2 ¥E WS

6. This makes sense from the perspective of information reliability. / ©]7Z-& A1Z A o] 34 o A]
Ul—o] ]
= .

7. If one group member departs, it might have done so for a number of reasons that have
little to do with predation threat. / 3+ v}2]7} Wd : A2} 9193} & X

8. If nonvigilant animals escaped each time a single member left the group, they would
frequently respond when there was no predator (a false alarm). / 3+ ulel9] o|ghujtt &=
~ TAA} Qe 2L WS (b Bw).

9. On the other hand, when several individuals depart the group at the same time, a true
threat is much more likely to be present. / o3& wlg]9] o& : XA (ZAIAZRE ) $¥
A 7Vs 8T
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1. The growing complexity of the social e)s determining food choices makes
the job of marketers and advertisers increasingly more difficult. [2022¢ 9€]
2. Like whole (e)s, cells have a life span. [2022¥ %]
3. Given the lack of archaeological from Uruk-period domestic sites, it is not

clear whether individuals also used the system for personal agreements. [2021d %]

- A : dynamic / individual / evidence



Step 2. A+ B

Studies on dark-eyed juncos (a type of bird) support the view that nonvigilant animals
attend to departures of individual group mates but that the departure of multiple

individuals causes a greater escape response in the nonvigilant individuals.

1D G2 Ze, H-A10]5) AN
Studies on dark-eyed juncos (a type of bird) support the view that nonvigilant animals

attend to departures of individual group mates but that the departure of multiple

individuals causes a greater escape response in the nonvigilant individuals.

Studies (on dark-eyed juncos (a type of bird)) (S) / support (V) the view [ that
nonvigilant animals / attend to departures ( of individual group mates ) ] / but [ that the
departure ( of multiple individuals ) / causes a greater escape response in the nonvigilant

individuals ].
(PPL’s Key Point)
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(PPL’s o Point)
@ the view ¥ that : 5249 H<A} that. A YA} the viewe] o0 S A+,
@ but : IR2 SAHSAIZ AFSE o] EHACZ Y53 F2E /] T §2 H A4,

TIP. BAZ = G2 (only), AAALZE ~& A stil'ehe r 2 E AH7}s.



Step 3. 2| BIP|

This makes sense from the perspective of information reliability.

The dynamics of collective detection have an interesting feature. Which cue(s) do individuals use as
evidence of predator attack? In some cases, when an individual detects a predator, its best response is
to seek shelter. ( @ ) Departure from the group may signal danger to nonvigilant animals and cause
what appears to be a coordinated flushing of prey from the area. ( @ ) Studies on dark-eyed juncos (a
type of bird) support the view that nonvigilant animals attend to departures of individual group mates
but that the departure of multiple individuals causes a greater escape response in the nonvigilant
individuals. ( ® ) If one group member departs, it might have done so for a number of reasons that
have little to do with predation threat. ( @ ) If nonvigilant animals escaped each time a single member
left the group, they would frequently respond when there was no predator (a false alarm). ( ® ) On the
other hand, when several individuals depart the group at the same time, a true threat is much more
likely to be present.

* predator: EAIA} == vigilant: 7§ ASF= #** flushing: EoleS

D 5.2% @15.6% @35.2% @27.0% ®17.0%

Folzl £4E 9 BAOIA tEA This7h @ ool 4™ olZlo] 5oL oujsheAE 3 Aol
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Step 0. PPL’s U8 73

1.

The fossil record provides evidence of evolution. The story the fossils tell is one of change.
/ 34 7152 %1ste] SA(HshH E A,

Creatures existed in the past that are no longer with us. Sequential changes are found in
many fossils showing the change of certain features over time from a common ancestor, as
in the case of the horse. / @Al EA5tA] e AEo] A EAF = &Y ZAFLERE]
AlZtol Aol weh £4 549 W3t BojR]. (11 £4% sdstA A& wsto] gt

ojoF7]E skal =)

Apart from demonstrating that evolution did occur, the fossil record also provides tests of
the predictions made from evolutionary theory. For example, the theory predicts that
single-celled organisms evolved before multicelled organisms./ Z3}t7} dojytti= AL
S8ste A gl AstEolA TEo oSl tiet HAER AT —» TAE AEo] thAl=

[e)
A& olxof x5kt

The fossil record supports this prediction — multicelled organisms are found in layers of
earth millions of years after the first appearance of single-celled organisms. Note that the
possibility always remains that the opposite could be found./ 34 7|Eo0] QA X AJEO]
w4 Edche AMS S8R 3 SR O dirh e TFsAe A Follte He

rgAlsfiokgt. (this prediction = 3H &742] TAIX AJEo] T E AE o]de] A3t o)

If multicelled organisms were indeed found to have evolved before single-celled organisms,
then the theory of evolution would be rejected. / THA| X o] T FEH T} HA] 23}5t
Row WY IFELS AR A9, (=44 £49] 1]} the opposite could be foundo]

gt W)

The fact that we have not found such a case in countless examinations of the fossil record
strengthens the case for evolutionary theory./ &< 3H4 7|15 ZAto|A] o}F] 1813t 79

A X (= A3kE =7 43h
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Step 1. ofs] ®IP|
1) 9A o]
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3.  Thomas Kuhn
of it. [2022 $%5]

- QA AAE 10719] ©o] F ol o &2] izte] Eoj7 dure o

of dinosaurs was about to come true. [2022

) S 0191 top 10 Ol .52 W]

}\ -
Her life-long dream to find rare
These mechanisms allow us to accept most beneficial messages — to be open — while

most harmful messages — to be vigilant. [2021 92 ]
that scientists “can agree in their identification of a paradigm
. fossils/rejecting/noted

without agreeing on, or even attempting to produce, a full interpretation or rationalization
- %



Step 2. 25 WP

The fact that we have not found such a case in countless examinations of the fossil

record strengthens the case for evolutionary theory.

) @A o), 4A0f 2 1A

The fact that we have not found such a case in countless examinations of the fossil

record strengthens the case for evolutionary theory.

2) SiMob)

EPARIES

3) Lol

A

The fact (S) / [ that we / have not found such a case ( in countless examinations of the

fossil record )] / strengthens (V) the case ( for evolutionary theory ).

(PPL’s Key Point)

@ the factE Alst= &4 thatd(that we have not found such a case in countless
examinations of the fossil record).

@ thatd Qteo] =Aloj2 &8 A+ (AA]AF + AN ' (in countless examinations, of

the fossil record).

A % (o AML?) 92171/ ob2] AskA] Z3ths / 123 A% / (oldA 235t
Al ZokRU?) SRS ZAIA / 314 7150 gt/ A3kt / AekE s At =AE

(PPL’s ]9 Point)
@ the fact ¥ that : 522] H<&A} that. A3JA} the facte] 2Jn]E A
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Step 3. XX BIP|

The fossil record provides evidence of evolution. The story the fossils tell is one of change. Creatures
existed in the past that are no longer with us. Sequential changes are found in many fossils showing the

change of certain features over time from a common ancestor, as in the case of the horse.

(A) If multicelled organisms were indeed found to have evolved before single-celled organisms, then
the theory of evolution would be rejected. A good scientific theory always allows for the possibility
of rejection. The fact that we have not found such a case in countless examinations of the fossil
record strengthens the case for evolutionary theory.

(B) The fossil record supports this prediction — multicelled organisms are found in layers of earth
millions of years after the first appearance of single-celled organisms. Note that the possibility
always remains that the opposite could be found.

(C) Apart from demonstrating that evolution did occur, the fossil record also provides tests of the
predictions made from evolutionary theory. For example, the theory predicts that single-celled

organisms evolved before multicelled organisms.

@ (A) - (C) - (B) [6.1%] @ (B) - (A) - (C) [36.2%]

® B) - (C) - (A) [24.8%] @ (C) — (A) - (B) [15.0%]

® (C) - (B) - (A) [17.9%]
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10.

In economics, there is a principle known as the sunk cost fallacy. / " W& H]-& QRF"g+=

ZgAler

The idea is that when you are invested and have ownership in something, you overvalue
that thing. / 9] A& AF5HA HH IA4E AdF7ishA €

This leads people to continue on paths or pursuits that should clearly be abandoned. /
T ARFE O] 7hA] Wolo g A& 7 |

For example, people often remain in terrible relationships simply because they've invested
a great deal of themselves into them. / oA] @ : o]n] zAlY] W AL ExFtlE

olfRoE BHY WAZ A&

Or someone may continue pouring money into a business that is clearly a bad idea in the
market. / SJA] @ : Ao A HHE] QF & AMG O AESiA =& FAF

Sometimes, the smartest thing a person can do is quit. / 15 F= Zo] 7H¢ £& & Q<.

Although this is true, it has also become a tired and played-out argument. / ©] F%o]
AP o171 BAIE olAlE AL Gakelo] "o,

Sunk cost doesn’t always have to be a bad thing./ W& H] &2 A Y AL ol (=&

= A

_,_,
o,
o
ox
2
i)

Actually, you can leverage this human tendency to your benefit. / ©|&]3gt QI7t

A& 29517 9 v ejEskshe AR S U] ool S8 ol 8% 4 g

Like someone invests a great deal of money in a personal trainer to ensure they follow
through on their commitment, you, too, can invest a great deal up front to ensure you stay
on the path you want to be on. / Y7} 7lal A2 2& 7h= A& 24517 f13 vl Zol
FAE & s A7) t3le 217171 §18iA] PToll =& @l 2= AFEA4)

*leverage: ©]-&35}c}
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1) 9l o]
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pursuit T @ up front MEZ
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- QA AAIE 10719] ©of F ofeff o9 HIZte] F01Z ¢Id Tdol& FEF 2AAQ.
1. But it’s better to disappoint a few people over small things, than to your

dreams for an empty inbox. [2022% 6]

2. At the heart of this process is the tension between the professions’ of

autonomy and the public’s demand for accountability. [20220 9]

- A} . abandon/pursuit




Step 2. 25 WP

Like someone invests a great deal of money in a personal trainer to ensure they follow
through on their commitment, you, too, can invest a great deal up front to ensure you stay

on the path you want to be on.

1) @A o), SA0),L XA

Like someone invests a great deal of money in a personal trainer to ensure they follow
through on their commitment, you, too, can invest a great deal up front to ensure you stay

on the path you want to be on.

2) dixlop]

2P ERpeke AX

3) LiHEer

Like someone / invests / a great deal of money in a personal trainer / to ensure / [( that )
they / follow through on their commitment ], / you (S), too, can invest (V) a great deal up

front / to ensure [( that ) you stay on the path ( ( that ) you want to be on. ) ]

(PPL’s Key Point)

@ to ensure ¥ A=FH thato] o]T1+ “they follow through~", “you stay on~".

@ path ¥ BH thato] o|71= “you want to be~"7} pathS $A].
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Step 3. 2| BIP|

In economics, there is a principle known as the sunk cost fallacy. The idea is that when you are

invested and have ownership in something, you overvalue that thing,

(A) Sometimes, the smartest thing a person can do is quit. Although this is true, it has also become a
tired and played-out argument. Sunk cost doesn’t always have to be a bad thing.

(B) This leads people to continue on paths or pursuits that should clearly be abandoned. For example,
people often remain in terrible relationships simply because they've invested a great deal of
themselves into them. Or someone may continue pouring money into a business that is clearly a
bad idea in the market.

(C) Actually, you can leverage this human tendency to your benefit. Like someone invests a great deal
of money in a personal trainer to ensure they follow through on their commitment, you, too, can
invest a great deal up front to ensure you stay on the path you want to be on.

# leverage: o]-&3}th

@ (A) - (C) - B) [6.1%] @ (B) - (A) - (C) [36.9%]
® (B) - (C) - (A) [24.5%] @ (C) - (A) - (B) [14.5%]
® (C) — (B) - (A) [17.9%]
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